LEXICAL EXPRESSIVE MEANS AND STYLISTIC DEVICES

Words in context may acquire additional lexical meanings not fixed in dictionaries. These meanings are called contextual. The contextual meaning may sometimes deviate from the dictionary meaning to such a degree that the new meaning even becomes the opposite of the primary meaning. (E.g. the word sophisticated originally meant 'wise' then it came to mean 'able to make the worse appear the better’, then suddenly the word stopped to mean ‘unpleasantly worldly-wise’ and came to mean ‘admirably worldly-wise’. Today it means 'having a lot of experience and knowledge of difficult or complicated matters'). Such transformations are especially the case when we deal with transferred meanings.

What is known in linguistics as transferred meanings is practically the interrelation between two types of lexical meanings: dictionary and contextual. The contextual meaning always depends on the dictionary (logical) meaning to a greater or lesser extent. When the deviation from the acknowledged meaning is carried to a degree that it causes an unexpected turn in the recognized logical meanings, we register a stylistic device.

When we perceive two meanings of a word simultaneously, we are confronted with a stylistic device in which the two meanings interact.

1. INTERACTION OF PRIMARY DICTIONARY AND CONTEXTUALLY IMPOSED MEANINGS

This kind of interaction or interplay of two meanings can result in four SD: metaphor, metonymy, synecdoche, and irony. The stylistic device based on the principle of identification of two objects is called a metaphor. The SD based on the principle of substitution of one object for another is called metonymy and the SD based on contrary concepts is called irony.

METAPHOR

The term "metaphor" comes from Greek and was originally introduced by Aristotle. In ancient Greek and Roman rhetoric "metaphor" was understood as transference of some quality from one object to another. In modern linguistics it denotes transference of meaning from one word to another. Language as a whole has been figuratively defined as a dictionary of faded metaphors.

A metaphor becomes a stylistic device when two different phenomena (things, events, ideas, and actions) are simultaneously brought to mind by the imposition of some or all of the inherent properties of one object on the other which by nature is devoid of these properties. Such an imposition generally results when the creator of the metaphor finds in the two corresponding objects certain features which to his/her eye have something in common.

It is important to understand that metaphor doesn't cause similarity between two associated objects, but rather a kind of identification. It is more correct to define metaphor as the power of realizing two lexical meanings simultaneously.

Metaphors, like all stylistic devices, can be classified according to their degree of unexpectedness. Thus, metaphors which are absolutely unexpected, i.e. are quite unpredictable, are called genuine metaphors. Those which are commonly used in speech and therefore are sometimes even fixed in dictionaries as expressive means of language are trite metaphors, or dead metaphors. Their predictability therefore is apparent.

In such examples as "the leaves fell sorrowfully", "Dear Nature is the kindest Mother still" (Byron) the metaphors may serve as illustrations of genuine metaphors. 
The following are the examples of trite metaphors: "a ray of hope", "floods of tears", "a storm of indignation", "a flight of fancy", "a shadow of a smile", "a heart of gold", and the like.

Sometimes the primary meaning of trite metaphors may be reestablished alongside the new (derivative) meaning. This is done by supplying the central image created by the metaphor with additional words bearing some reference to the main word. E.g. "Mr. Pickwick bottled up his vengeance and corked it down." The trite metaphor in the word bottled up can hardly be felt, but it is revived by the direct meaning of the word corked down. Such metaphors are called sustained or prolonged.

Genuine metaphors are mostly found in poetry and emotive prose. Trite metaphors are generally used as expressive means in newspaper articles, in oratory style and even in scientific language. The use of trite metaphors should not be regarded as a drawback of style. They help the writer to enliven his work and even make the meaning more concrete.






METONYMY

Metonymy is based on a different type of relation between the dictionary and contextual meanings, a relation based not on identification, but on some kind of association connecting the two concepts which these meanings represent. Metonymy consists in using for the name of a thing or a relationship an attribute, a suggested sense, or something closely related, with the imputed relationship being that of contiguity.

Metonymy includes the substitution of:

•
effect for cause ("Don't get hot under the collar!" for "Don't get angry!")

•
object for user (or associated institution) ("the Crown" for the monarchy, "the stage" for the theatre and "the press'' for journalists);

•
substance for form ("plastic" for "credit card", "lead" for "bullet")

•
place for event ("Chernobyl changed attitudes to nuclear power")

•
place for person ("No. 10" for the British prime minister)

•
place for institution ("Whitehall isn't saying anything")

•
institution for people (" The government is not backing down")

•
producer for product ("She owns a Picasso")

•
object for user ("The ham sandwich wants his check (bill)")

•
controller for controlled ("Nixon bombed Hanoi")

Metonymy used in language-in-action, i.e. contextual metonymy, is genuine metonymy and it reveals a quite unexpected substitution of one word for another or one concept for another, on the ground of some strong impression produced by a chance feature of the thing, for example: "Miss Tox's hand trembled as she slipped it through Mr. Dombey's arm, and felt herself escorted up the steps, preceded by a cocked hat and a Bebylonian collar. '' (Dickens)

SYNECDOCHE

Some theorists identify synecdoche as a separate trope, some see it as a special form of metonymy and others subsume its functions entirely with metonymy. Both metonymy and synecdoche are based on contiguity. The definition of synecdoche varies from theorist to theorist (sometimes markedly). The most commonly used description of the synecdoche is "the substitution of part for whole, genus for species or vice versa".

Here are some examples:

•
part for whole ("I'm off the smoke" [London], "need to hire more hands" [workers], "two heads are better than one", "I've got a new set of wheels");

•
whole fox part ("I was stopped by the law" [law for the police officer], market for customers, Wales for the Welsh national basketball team)

•
species for genus (hypernymy) - the use of a member of a class for the class which includes it ("mother" for motherhood, "bread" for food)

•
genus for species (hyponymy) - the use of a superordinate for a hyponym ('vehicle' for 'car', or 'machine' for 'computer')

IRONY

Irony is a stylistic device also based on the simultaneous realization of two logical meanings - dictionary and contextual, but the two meanings stand in opposition to each other. For example: "It must be delightful to find oneself in a foreign country without a penny in one's pocket."

The italicized word acquires a meaning quite the opposite to its primary dictionary meaning, that is, 'unpleasant', 'not delightful'.

Irony is the most radical of the four tropes. It reflects in either the opposite of the thoughts and feelings of the speaker or writer (as when you say "I love it" when you hate it) or the opposite of the truth about external reality (as in ''There's a crowd here" when it's deserted). 
In language-in-action the word containing the irony is strongly marked by intonation. It has an emphatic stress and is generally supplied with a special melody design.
