Lexical collocations, proverbs, quotations, clichés 
In most speech situations sequences of lexemes used by the speaker are governed by chance, i.e. by subjective factors controlled by the speaker. E.g. the verb ‘like’ gives us no clue to the lexeme that may follow it (if only the grammatical properties of the expected word – whether it’s a noun or a singular form of a noun e.g such a clever… ). It can be ‘I like potatoes’ or ‘I like films’. Such lexical groups are unpredictable, have no mutual expectancy between them and so are called “free combinations” of lexemes, or free word-combinations.  A free phrase permits substitution of any of its elements without semantic change in the other element or elements.  

There are, however, other lexical combinations which occur in speech regardless of the personality of the individual speaker, in which the main factor is the language itself and which are quite predictable by all mature native speakers. E.g. the verb ‘to commit’ is associated in the mind of any native English speaker with the word ‘crime’ or ‘murder’ and not with ‘a heroic deed’ or homework. Such combinations of lexemes are called collocations, or semi-fixed combinations in which the possibility of substitution is limited to an exact list of lexemes that can fit in without changing the meaning of the other constituents. 

Collocations may sometimes be irrelevant to the extra-linguistic situation they verbalize. E.g. when we say ‘He is green with anger’ there is actually no color on the face of the angry person. Or when we use ‘white coffee’ to refer to coffee with milk we can see that the color of the coffee, in fact, is amber, bronze, beige or any other shade of color, but not white. 

Collocations may have different degrees of predictability. When the degree is weak, the range of expected lexemes is quite diverse. E.g. heavy can collocate with loss, traffic, burden, defeat, etc. When the degree of predictability is strong, the number of related words is not numerous. E.g. auspicious mostly collocates with occasion, but can also go together with event, moment, etc. 
There are, however, sequences that are so highly predictable that they allow very little or no change in their lexical elements. E.g. spick and span. Such minimally varying sequences are referred to as fixed expressions, or idioms. 
In the works by Russian linguists these specific word collocations are usually referred to as phraseological units, phrases, set expressions, set-phrases, or fixed word-groups.   
There are serious terminological differences in the approaches to set expressions employed by Russian linguists, on the one hand, and English scholars, on the other. The term ‘phraseology’, for example, which is widely applied in Russian linguistics to the branch of lexicology studying all kinds of lexical collocations, in Webster’s Dictionary of the English Language is defined as “a mode of expression, peculiarities of diction, i.e. choice and arrangements of words and phrases characteristic of some author or some literary work.” Accordingly, the study of idioms is not singled out as an individual science in English linguistics, but rather as a section in the structure of English lexicon study. 

The two criteria for differentiating between free word-combinations and set expressions are structural and semantic. 

The majority of classifications of set expressions existing in English linguistics today are those introduced by Russian scholars (I.V. Arnold, A.V. Koonin, B.A. Larin, V.V. Vinogradov, and A.I. Smirnitsky). 

The classification suggested by I.V. Arnold is based on the structural principle and classifies all set expressions according to their distributional relevance to parts of speech or sentences. Thus, we distinguish nominal collocations, which function like nouns, e.g. a bird in the hand; verbal collocations, which function like verbs, e.g. shake hands; adjectival collocations, which function like adjectives, e.g. at a loss; adverbial collocations, which function like adverbs, e.g. day in, day out (always, regularly); prepositional collocations, which function like prepositions, e.g. as to; conjunctional collocations, which function like conjunctions, e.g. as soon as; interjectional collocations, which function like interjections, e.g. dear me; sentence-like collocations, which function like sentences, e.g. I beg your pardon. 

According to the classification suggested by two British linguists Nattinger, J.R. and DeCarrico, J. S. all lexical phrases are divided into four types according to their functions: polywords, institutionalized expressions, phrasal constraints, and sentence builders.  

Polywords are the short phrases which function very much like individual lexemes. They cannot be varied, and their parts cannot be separated. E.g. in a nutshell (briefly, without telling all about it), by the way, so far so good, once and for all. 

Institutionalized expressions are the units of sentence length which function as separate utterances. They are also invariable and their parts cannot be separated. They include proverbs, aphorisms, and other quotable utterances. E.g. How do you do? Have a nice day. Give me a break. Long time no see. You can fool some of the people some of the time. 


Phrasal constraints are the phrases which allow some degree of variation, they are usually quite short. E.g. as I was – (saying, commenting, mentioning); a – (day, week) ago; good – (morning, evening, night); as far as I – (can see, know)


Sentence builders are phrases which provide the framework for whole sentences; they allow considerable variation. E.g. not only…but also…; my point is that…; I’m a great believer in…; that reminds me of…; let me begin by…


PROVERBS, QUOTATIONS, CLICHES 


A proverb is as short epigamic saying rendering briefly, simply and directly a piece of popular wisdom, a truth or a moral lesson in an easily understandable, memorable and usually imaginative way. The other terms to name proverbial expressions are adages, dictums, maxims, mottoes, precepts, saws, truisms. 


Most proverbs come from the national folklore. E.g. Still waters run deep. Ask no question, hear no lie. The pen is mightier than the sword.  But there are also many examples of nowadays proverbs. E.g. Another day, another dollar. A friend in power is a friend lost. Putting feathers on a buzzard don’t make it no eagle. Nothing is certain except death and taxes. 

Because most of the features characteristic of set expressions are also shared by proverbs (they are also ready-made blocks, with figurative meaning, and structural invariability) they make it a controversial issue. Linguists split in the opinion whether proverbs should be studied as a variation of phraseological units or they should be excluded from the system of language because they are independent units of communication. The majority of scholars, however, agree that proverbs should be studied alongside all other lexical phrases.  Besides, many phrases in present-day English originate from proverbs. 


A quotation is a fragment of socially-embalmed language. Anything that has been said or written can become a quotation, but the term usually refers to those instances which have become ‘famous’ over the years. 


The main source of quotations is literature. But very often people forget the authors or exact literary works where the quotations come from or they may even use the quotations without ever knowing their origin. E.g. “Something is rotten in the state of Denmark” or “What’s in a name? That which we call a rose by any other word would smell as sweet” or “To be or not to be”.

Quotations should be distinguished from catch phrases, which are also fragments of speech originally rendered by a famous personality and is today on everyone’s lips. E.g. “This town isn’t big enough for both of us” (from an American cowboy Western film). Unlike quotations, which usually have a very long history, catch phrases do not live longer than one or two generations of their users. Their source (films, television programs, public speeches by famous officials, etc.) can be easily identified, but to do so one need to be part of the culture which gave rise to them. The catch phrases popular in Britain are unlikely to be recognized in the USA unless they have managed to capture international attention through the media. 


The differences between catch phrases and quotations are that the former tend to be of spoken origin, very short, subject to variation and popular for only a short period. Quotations tend to be of written origin, indeterminate in length, highly restricted in the contexts where they may be used, semantically more profound, and capable of standing the test of time. 


Clichés are the fragments of language that have become hackneyed and trite. As put by David Crystal, clichés are dying phrases, which yet have survived “in a kind of living death, because people continue to use them despite complaints and criticism. They are, in fact, lexical zombies.” 


In the view of cliché critics, to use expressions which have been largely emptied of meaning implies that the user is someone who cannot be bothered to be fresh, clear, careful or precise. Such people are at best lazy or unimaginative, at worst careless or deceitful. In the case of learned clichés, perhaps they also wish to impress, to show off. But clichés can also be very apt and convenient. Life is full of occasions when a serious conversation is simply too difficult, or too energetic, or it happens to get an awkward gap, then clichés can become lexical lifejackets. The passing remarks as people recognize each other in the street with no time to stop, the self-conscious politeness of strangers on a train, the forced interaction at cocktail parties, or the desperate platitudes which follow a funeral: these are the occasion which give clichés their right to be. Examples of English clichés: when all is said and one; as sure as eggs are eggs, from time immemorial; take the bull by the horns; in a nutshell; to give the green light; the calm before the storm; That’s it; Take it or leave it. All good things must come to an end. I must love you and leave you. Don’t call us, we’ll call you. Am I right or am I right? 

