Lecture 1

INTRODUCTION

As a discipline and a branch of modern linguistics, stylistics does not deal with a particular aspect of language, but investigates the units of all levels of the English language system (sounds, words, their forms, word-combinations, clauses and sentences), i.e. it deals with the entire structure of the English language (unlike Lexicology). 
The stylistic terminology, ideas and descriptions discussed in the given course of English stylistics follow the traditions laid by I.R. Galperin, a great Russian stylistician and the founder of a Moscow stylistic school.

As put by I.R. Galperin, the main tasks of stylistics are: the analysis of the inventory of the special media enabling a desirable effect in speech utterances and the types of texts existing in language from the pragmatic point of view of communication. The former are called expressive means (EM) and stylistic devices (SD); the latter – functional styles of language (FS).

Because the basics of the science of stylistics are directly related to the notion of style it is important to realize what style is and how it is viewed in modern linguistics.
The terminological history of the word “style” is the following. According to Oxford Companion to the English language edited by Tom McArthur the word “style” is derived from the Latin word 'stilus' – a stake, pointed instrument for writing, way of speaking or writing. (The spelling with y derives from the mistaken belief that Latin stilus derived from Greek stúlos – a pillar.) In the English language the term style first referred to a writing instrument, then to ways of using it, and later to ways of doing virtually anything. 

As a linguistic term 'style' is defined differently by different stylistic schools in the West and in Russia. In Western linguistic traditions style is predominantly viewed as a ‘way’ or ‘manner’ of using language by particular individuals, as a combination of distinctive features of literary expression characterizing a particular person, inasmuch as no two people can write or speak identically. As was put by Sir Thomas Browne, an English writer of the 16th century, “stylus arguit hominem” (style maketh the man). 
In the English-language linguistic school founded by I.R. Galperin, style is understood as a collective system of language rather than an individual way of language usage. 

The difference in approaches to style in different linguistic schools is going to be a matter of discussion later in the course. At this point it is essential to distinguish two notions that are kindred, but not similar: individual style as an individual way of writing or speaking and functional language style as a system objectively existing in language for particular communicative purposes.  
 The term functional style refers to the sphere of language itself and proceeds from the assumption that language is not a homogeneous system, rather a combination of several relatively complete and interwoven systems. These minor relatively self-sufficient systems of language, also referred to by some linguists (Y.M. Skrebnev, V.L. Nayer, etc.) as subsystems, are what we call functional styles of language inasmuch as the main criterion for their differentiation is their communicative function (i.e. purpose of communication).

The term individual style has more to do with how language is used by an individual speaker or writer rather than with how it functions in particular spheres of communication. Thus, an individual style is defined as a unique combination of language units, expressive means and stylistic devices peculiar to a given writer and making this writer's works or even utterances easily recognizable [Galperin 1977]. 
As long as the individual style is based on language elements selected by the author individually, there arises the problem of norm. The notion of norm mainly refers to the literary language and always presupposes a recognized or received standard. At the same time it likewise presupposes vacillations of the received standard.

The fact that there are different norms for various types and styles of language does not exclude the possibility and even necessity of arriving at some abstract notion of norm as an invariant, which should embrace all variants with their most typical properties.
By the literary norm of language we understand the invariant of phonemic, morphological, lexical and syntactical patterns circulating in language-in​-action at a given period of time. Variants of these patterns may sometimes diverge from the invariant, but they may never exceed the limits set by the invariant or detach themselves from the invariant to such a degree as to claim entire independence lest they should become unrecognizable or misleading. The contradiction is that in all spheres of linguistic communication there is a tendency to diverge from the linguistic norm and become individual, and the farther the text is from the norm the more likely it is to be estimated as individual. 
The literary norm makes basis for another important notion in stylistics, that of the literary (standard) language, which has been defined in the course of English Lexicology. (The literary language is that elaborated form (variety) of the national language which obeys definite morphological, phonemic, syntactical, lexical, phraseological and stylistic norms recognized as standard and therefore acceptable in all types and kinds of discourse.) The term literary language should not be confused with the term "language of literature". Literary language is a historical category which exists as a variety of the national language. Whereas language of literature is a variation of the literary language, which circulates in a particular sphere of linguistic communication, that of literature.

There is no hard and fast demarcation between the standard literary and informal non-literary language. They make a direct opposition, yet strongly depend on each other. The corpus of the literary language constantly enriches its vocabulary and forms from the inexhaustible recourses of the vernacular.
VARIETIES OF LANGUAGE

One of the basic classifications of literary language is according to the spheres of human activity, which divides it into two varieties: spoken and written.
Diachronically, the spoken variety is primary and the written one is secondary.  

Principal differences between the two varieties are:

1.
presence of an interlocutor in the spoken variety and absence of an interlocutor in the written one;

2.
the spoken language is maintained in the form of a dialogue, the written language – in the form of a monologue;

3. 
the spoken language has a great advantage over the written one in that in it the human voice comes into play, as well as a great variety of paralinguistic means of expression; the written language has to seek means to compensate for what it lacks therefore it has to enlarge its representation of communication in order to be explicit enough. 
In the long process of language functioning the distinctions between these two varieties have become less rigid. Nevertheless the gap between the spoken and written varieties, wider or narrower at different periods of the literary language development, will always remain due to the differences in circumstances in which the two are used.
One of the main issues of any linguistic study is the difference between language and speech, or, in other words, language-as-a-system and language-in-action.
Language-as-a-system may figuratively be depicted as an exploiter of language-in-action. All grammatical, phonetic, lexicological, and stylistic rules and patterns of language first appear in language-in-action, then, generalized and framed, they become rules and patterns of language-as-a-system. In other words, all the linguistic models are born in speech, their mother, and then gradually become recognized as certain patternized structures in language, their family.

Another essential notion in stylistics is "sign". The widely recognized definition of the term “sign” is the following: "A sign is a material, sensuously perceived object (phenomenon, action) appearing in the process of cognition and communication in the capacity of a representative (substitute) of another object (or objects) and used for receiving, storing, recasting and transforming information about this object." The science which deals with the general theory of signs is called semiotics.

Signs are generally used in a definite system showing the interrelation and interdependence of the components of the system. Such systems of signs are called codes. Thus we speak of a language code which consists of different signs – lexical, morphological, phonemic, syntactical, and stylistic. Every code is easily understood by its users.

